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KATIE KING

Born Aberdeen, 1993, Scotland, UK


Lives and works in Hackney, London.

katieking.world

AWARDS HONORS RESIDENCIES

2026 	 AIR, Mawddach Residency, AW 25/26, Eryri National Park, UK 
            Grant, Multi-Sensory Experimental Film Making, Open City Doc Festival, UK

2025	 Participation, Reuters Screenocean Make Film History Challenge 2025, International

2024 	 Grant, Are You Seeing This Presents Grant award, UK

       	 Residency, La Jachere, Roubaix, France

	       Runner Up Award, Best Lo-Budget, London Short Film Festival, UK

      	 Best Animation, Film Maudit 2.0, Los Angeles, USA 
 
SELECT SCREENINGS 

2025	 Girls in Film, Shoreditch Arts Club, UK

2024	 “Best of 2024” GRRL HAUS Cinema, Brattle Theatre, Cambridge, MA, USA 
	       “LSFF Award Winners Screening”, Rio Cinema, London, UK 
	        3 to 1 Film Screening, Reference Point, London, UK


     Animator Festival, Poland 
      	 Film Maudit 2.0, Los Angeles, USA 
       	 GRRL HAUS Cinema, Brattle Theatre, Cambridge, USA 
      	 London Short Film Festival, UK

2023    Manchester Animation Festival, UK

      	 Pöff Film Festival, Talin, Estonia

EDUCATION 

2023 	 MA Animation, Royal College of Art, London

2017 	 BA, Religion, Philosophy & Ethics, King’s College, London 

SOLO EXHIBITIONS 

2026    Moon Witual, Batsford Gallery, London, UK 
2025 	 Worm Witual, Hackney Art Week, Fran’s, London, UK

2024 	 Half-Bambi, Half-Cow, London, UK


GROUP EXHIBITIONS 	  

2026	 Rose Lipman Was Here, Rose Lipman (Hackney Art Week), London, UK

2023	 As Above, So Below, Hypha Studios, London, UK


COLLECTIONS

2024	 The Same Worms That Eat Me Will Some Day Eat You Too, The Rose, Deal, UK 
 
SELECT PRESS 
2026    Tia O’Donnell (interview) 
2025    Girls in Film (feature) 
2024   Zippy Frames (interview).  


https://www.katieking.world/
https://www.mixcloud.com/BoogalooRadio/tia-odonnell-141125/
https://www.girlsinfilm.net/videos/made-for-duty-overseas
https://www.zippyframes.com/shorts/made-for-duty-overseas-katie-king#:~:text=Katie%20King's%20short%20animation%20film,being%20made%20using%20fabric%20techniques.


My practice includes textile sculpture, stop motion animation and public participatory invitations. Across 
all my work I use textile as a baseline limitation from which I can creatively problem solve. Fabric 
naturally evokes a sensuous quality since it evokes a desire to, or memory of, touch.  
 
I am interested in the mysterious magnetic pull between living and dying. A feeling that more often is a 
paradox of attraction between opposing feelings like vulnerable intimacy and humour, horror and awe.  
 
By combining unusual or unexpected elements, I want to initiate viewers into an alternative logic that 
requires no prerequisite knowledge, status or intuition to access but feels as if you have been there all 
along. 

ARTIST STATEMENT



The middle horse looked at me, trotted to the horse on the left and whispered something in its ear.  
Then that second horse trotted over to a third horse and whispered into the third horses’ ear.  
Research photos taken on residency in Eyri National Park, 2026. 
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Through public participatory performance I invite the audience to step in and transform the space through 
shared usership. Everything that tells us that we were here is interesting; detritus that accidentally 
parallels the themes; ritualised, ludic renactments of mundane life; evidence of previous people 
journeying through the space; shrines of unexplained artefacts. 

PUBLIC PARTICIPATORY INSTALLATIONS



Pity Pity Pity (ceremonial ribbon 
and ceremonial scissors on textile 
chain, 2026) 
Cotton, satin, metal, paint.  

The audience of the group show, Rose Lipman Was Here, were invited to an endless ribbon cutting 
ceremony to celebrate the opening of the cloakroom inside the Rose Lipman civic building.  
Cloakroom Now Open (2026). 



Performed by Katie King, Indy Calland, Trixie Thurner and Sandra Mendich. The performers rotate 
through four roles: mayoress, photographer, cloakroom supervisor and printer supervisor. As the audience 
watches on and cheers for those invited to cut ribbons and give speeches for the cloakroom, the printer 
supervisor then immeditaely prints the photos and over the performance builds a wall of images live. 

Cloakroom Now Open (2026) 
Curated by Indy Calland 
Rose Lipman Building 



Performed by Katie King, Indy Calland, Trixie Thurner and Sandra Mendich. The performers rotate 
through four roles: mayoress, photographer, cloakroom supervisor and printer supervisor. As the audience 
watches on and cheers for those invited to cut ribbons and give speeches for the cloakroom, the printer 
supervisor then immeditaely prints the photos and over the performance builds a wall of images live. 

Cloakroom Now Open (2026) 
Curated by Indy Calland 
Rose Lipman Building 

Image: Cloakroom Now Open (installation image, 2026) installation and performance. Curated by Indy Calland



Having collected attendee’s emails during the event, we then spam through a series of choreographed 
emails. The invitation is to leave a google review for the cloakroom (on an authorised Google Maps geo-
location), view their watermarked ceremony image or watch the video of the event. The website is always 
in development.

Cloakroom Now Open (2026) 
Curated by Indy Calland 
Digital website designed by 
Nathan Nadler-Nir 



The audience were invited to bring an offering to the worm in a local cafe’s basement. The worm was 
configured from silk and ground coffee the echo the stone circles of Aberdeen. The audience were left to 
interpret what an offering is as they wished, and the room had a set of instructions, the first being that you 
visited one at a time with the door closed.

Worm Witual (2025) 
Site specific installation

PUBLIC PARTICIPATORY PERFORMANCE



The space was acompanied by an original sound composition by composer Oran Johnson  
which held the space in a meditation. 

Worm Witual (2025) 

PUBLIC PARTICIPATORY PERFORMANCE



Worm Witual (2025) 

PUBLIC PARTICIPATORY PERFORMANCE

Audience offerings and wishes to the worm.  
 
I was surprised by the amount of people who attended this experience with genuine attention and how 
wide the audience reached (outside of the immediate community and those interested in art specifically). 
My feeling is that all communities naturally desire, create and maintain shrines of one form or another. 



The audience were invited into a space partioned by hanging sheets of paper stitched together. The space 
was precipitaed by a collection of related artworks that included the film 18.6 Crash (2025), echoing a 
practice in contemporary temples wherein a film component introduces the new possible ‘devotees’ to the 
space. There was an implicit instruction for the room to walk counter-clockwise and follow a ritual.

Moon Witual (2026) 
Installation views



Moon Witual was a participatory performance work that asked questions such as the extent to which 
western financial structures are at the mercy of the moon’s major lunar standstill cycles; explored the 
moon as a Kali esque symbol; and made a deliberate point at seemingly careless and absurd human space 
activities. 

Moon Witual (2026) 
Installation views



Moon Witual  
(show notes, 2026)



Extracted stills. Girl Fucking Skeleton (2026) 
Cut-Out Stop-Motion Animation 
00”10 
MP4 

FILMS



Above: Selection of film stills. The film was initiated by a Reuters Screenocean and Sheffield Doc Fest 
opportunity that gave selected artists an opportunity to have access to the Reuters archive. My research 
also pulled from BBC sources, the Prelinger Archive and the film Dougal and the Blue Cat. My thesis is 
that the moon causes financial crashes and world wars. 

18.6 Crash (2025) 
Archive image, 2D Animation 
05”50, MP4 
Film linked here

https://drive.google.com/file/d/1hhfmq_5EQ6GKr7l3IkYvCJ6pQjjtzAnB/view?usp=drive_link


Made For Duty Overseas (still, mp4, 2023)



Extracted stills.  
“She offered me a menthol vogue cigarette… The type that was banned in Britain in 2018… I hate 
menthol.” 
Winner Best Animation, Film Maudit 2.0 
Second Prize, Best Lo-Budget, London Short Film Festival

Made For Duty Overseas (2023) 
Cut-Out Stop-Motion Animation  
04”47 
MP4, DCP 



Tank Driving Through a Field of Wildflowers (2023). Still, MP4



As presented in my solo presentation of work in 2024, of the same name, Half-Bambi-Half-Cow  
at Wilton Way Gallery. 

Half-Bambi, Half Cow (2024) 
Mongolian shearling, embroidery 
thread, plastic, motor,  
pin hole light. 

TEXTILE SCULPTURAL WORKS



Like Michealangelo’s Creation of Adam, the discrete object-finger-cum-dildo reaches out, as of pointing, 
to the cigarette and ashtray. Broomstick pleating gives the essence of movement, energy, secrets, skin and 
touch.

TEXTILE SCULPTURAL WORKS

The Same Worms That Eat Me Will 
Some Day Eat You Too (2024) 
Silk, cotton, Embroidery silks, 
painted frame. 



All My Friends (2024) 
Crepe back satin, duchess silk, 
cotton, cord, wool, embroidery 
silks, satin ribbon, metal. 



If I Die in Debt I Have Made A 
Net Profit (cropped image, 2025) 
Satin, silk, cotton, cord, wool, 
embroidery silks



Like Michealangelo’s Creation of Adam, the discrete object-finger-cum-dildo reaches out, as of pointing, 
to the cigarette and ashtray. Broomstick pleating gives the essence of movement, energy, secrets, skin and 
touch.

Dasha (cropped image, 2024) 
Cotton, lace, cow bell, metal 
chain, wood, polyester wadding. 



Katie King


katieking.hq@gmail.com


+447557441047
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